The aim of this paper is to show how Atwood's reformulations of myths contain hidden political messages from ancient and modern history and can be interpreted from Fredric Jameson's views on 'symbolic acts,' discourse and the ideology of form . Several scholars have explored the symbolic relationship between the three major protagonists in The Robber Bride and fragments of the omnipotent image of the Neolithic deity the White Goddess. As the symbolic counterparts of Diana, Venus and Hecate in the novel, Tony, Roz and Charis demonstrate how women's integrity has been crippled and how the restoration of female principle is just a utopian idea. However, our analysis has revealed that the younger generation of "goddesses" does not bring hope to the female gender in either the present or the future. Augusta, Paula and Erin symbolize oversimplified and parodied versions of the destructive Hecate in an unpromising world and "the not-good place" that resembles a dystopia.
brought about by technological advancement might potentially be disruptive and upsetting" (Booker 6). Atwood's novels The Handmaid's Tale , Oryx and Crake and The Year of the Flood are based on that premise. However, in The Robber Bride , she signals that the transformation of gender roles encouraged by feminist efforts to gain equality and power might also have undesirable effects. Although Tony, Roz and Charis enjoy ambition, success and satisfaction in certain spheres of life, they cannot function as complete human beings without each other's help, friendship and filling of the emotional void. However, it is interesting that their ideal, Zenia, or the new generation of young women do not prove that a better future for women can derive from the present. Therefore, Augusta, Paula and Erin symbolically and implicitly suggest how "dystopian societies are generally more or less thinly veiled refigurations of a situation that already exists in reality" (Booker 15) and might also stand for "imaginary or formal 'solutions' to unresolvable social Narrative as a Socially Symbolic Act . Jameson emphasizes his interest in "codes through which we read and receive the text" (1937), claiming that "our readings of the past are vitally dependent on our experience in the present" (1938). Texts are infused by different references and symbols and our analysis is usually influenced by current literary and cultural movements. Jameson sees interpretation as an "allegorical act" which relies on a certain master code or "method" in rewriting any given text (1937). In The White Goddess , Robert Graves writes about the overthrow of the matriarchy by Achaens in 1250BC, the repudiation of the rule of the White Goddess and the amputations of female myths, emphasizing that "the fact was, that by Socrates' time the sense of most myths belonging to the previous epoch was either forgotten or kept a close religious secret, though they were still preserved pictorially in religious art and still current as fairy-tales from which the poets quoted"
(Graves xlvii). The Great or Triple Goddess was "terrible, beautiful, inspiring and destroying" according to Graves (xxiii) who wrote of her as the White Goddess "because white is her principle colour" (90). However, Graves describes the complexity of the image by mentioning three different In her critical essay "Disintegration of the Great Goddess: The Effect of the Community on Individual Integrity in Atwood's The Robber Bride , " Vesna Lopičić also interprets Tony, Roz and
Charis as the fragments of the White Goddess: "They are god-mothers to each other's children forming a protective triangle as inseparable aspects of one another and of the Great Goddess" (48).
Lopičić emphasizes the failure of three major characters in The Robber Bride to achieve full integrity, and assigns blame for that circumstance on unsupportive and uninterested families and society.
Having considered Tony's, Roz's and Charis's traits, thoughts, goals and lifestyles, it might seem that they represent three completely different aspects of personality and, as Lopičić claims, they resemble "schematic representations of various human faculties that Eliot would categorize as intellect, senses and feelings, belonging to the mind, body and soul" (39 Atwood does not hide her approval and support for women's emancipation and the emergence of new ideas and lifestyles. However, throughout the novel, she also makes us think that the end results of feminist struggles, apart from their positive characteristics, also show adverse consequences. It seems that women have fulfilled a utopian dream of equality and stood up to gender stereotypes, but there are indications that the destabilization of patriarchal concepts has put at risk the basic principles of the matriarchal sacred feminine and is causing unexpected and unfavorable outcomes. Can a woman today and in the future achieve total integrity and be a strong
Great and White Goddess -Diana, Venus and Hecate all at once -or does she need to be just a depleted part of a Goddess? Tony, Roz and Charis, the symbolic counterparts of the three aspects of the White Goddess, are fragmented, incomplete and weak. Zenia, a symbolic embodiment of the characteristics and charism of this female deity, lacks the positive characteristics of the Goddess.
The destructive aspect of Hecate is also predominant in the new generation of women and the descendents of the major protagonists. Similar to Zenia, careless, terrifying and unscrupulous Augusta, Paula and Erin, illustrate how the role of female gender has been changed, but not in a good way. Those oversimplified and parodied versions and symbols of the most intimidating part 
